FRENCH   SCHOOL

interesting proof that the two sides of the face are not
the same, for it is at once apparent that the left profile
of the Cardinal differs considerably from the right The
artist has called our attention to this phenomenon by
the inscription (now half-erased): De ces deux profiles,
cecy est le milleur (Of these two profiles, this one is
the better).

ROOM   XXI

This room is devoted to the later schools of French
painting and to the artists of the eighteenth and nine-
teenth centuries*

At the mention of eighteenth-century French paint-
ing, the first name which springs to the mind is that
of ANTOINE WATTEAU (1684-1721), and it is an
irreparable disappointment to many that the National
Gallery possesses only one example of this most ex-
quisite of French painters and most sensitive of French
draughtsmen*

Our little picture, La Gamme d* Amour (No. 2897),
has more in it than meets the eye and our regret that it
is the sole representation of Watteau in our Gallery is
tempered by the interest which the painting gives us.
The picture is admirably composed and the central
figures form a pyrainidical mass of which the crowning
point is the terminal bust which we see half-enveloped
in the trees* The painting could not be more exquisite
and the lady's silvery sleeve makes a delicious contrast
with the gentleman's cap of purple velvet.

The figures of this gallant pair reoccur in a famous
picture iix the Kaiser Friedrich Museum in Berlin,
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